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UnFulFilled 


This exhibition includes those ideas initiated as part of the Task paper 
series project extant for the whole BA Fine Art Year 2 study of the 
artist yet unable to be fulfilled in tangible sense due to the limitation of 
facilities, materials, space and so on partially imputed to the pandemic 
condition. The fact of Unfulfillment cannot make the artist capitulate 
to it thereby intangibly fulfilling those ideas at this virtual site generated 
from void. We could say it is then fulfilled as it is curated and exhibited 
in front of your vision as you are able to be identified as a viewer 
relational to the space and the artist, whereas we also could say it is 
still unfulfilled since it is not tactile and only prevails like a form of 
sketchbook draft. It grows a tension between unfulfilled and fulfilled as 
they have potential to be heterogeneously interchangeable. Coherent 
to artist’ s repressed wishes unconsciously residual from his middle 
school period, repetitive in his dream as a compulsion, signifies the 
fact of some latent desirable signs within yet cannot be singled out 
from the condensed dream, highly inspired from Freudian words. By 
virtue of art thereafter, as a substitute, the exhibition becomes fulfilled 
and unfulfilled either situated at its practical sense or mnemonic sense 
unconsciously related to the associated experiences of examination. 
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(1) Task paper Unfulfilled series: Work 
Number 1: Fountain Pen Wicks 


(8) Task paper Unfulfilled series: Work 
Number 3: Reference Answer Test 1-24 


(5) Task paper Unfulfilled series: Work 
Number 5: Reference Answer, Temptation 


(2) Task paper Unfulfilled series: 
Work Number 2: Monolith 


(4) Task paper Unfulfilled series: 
Work Number 4: Stacks 


©) Task paper Unfulfilled series: 
Work Number 6: Reviewing 
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(@) Task paper Unfulfilled series: 
Work Number 7: Invigilation 


Task paper Unfulfilled series: 
Work Number 8: The Table for Exam usage 


@) Task paper Unfulfilled series: Work Number 1: 
Fountain Pen Wicks 


Ostensibly, there are four gigantic pen wicks sculpture incorporated 
within the fountain, progressively having ‘ink’ discharging from 
the end of each pen wick overhead into that Red pond. Unmistakably, 
the ink emitted comprises the red and black one which eventually is 
infiltrated to be red seen at the Red pond underneath. The pen wick 
and the dualistic color have certain significance and connotation which 
is the pivotal context to comprehend this piece and the idea of fountain 
per se. The consumption of the pen wick contained ink within is 
inevitable few years ago and especially for those people who prefer 
handwriting today as well, denoting a consumer sense, to supersede 
and throw the initial one when it is run out. 


The consumption of the pen wick, particularly the black one as the 
one prioritized by the writing of the students in my middle school 
time, able to discriminate the writing answer from the arbitrator 
mark derived from teachers who use red pen as the primary color for 
assessing and reviewing of kinds of paperwork from students inclusive 
of the homework, exam sheet, task paper and so on. Thereafter, the 
significative colors upon the pen wick have been resurfaced, not only 
conceiving the identity representation of the dualistic role between 
student and teachers or examinee and examiner, yet also connotative 
to the act of writing performed by them upon a same paperwork 
presumably. Both mark and color are indeed required enabling the 
paperwork per se to be completed otherwise unfulfilled to recognize 
the paperwork as an institutional one differed from sketchbook or 
diaries. Whereupon. The consumption of both types of pen wick 
grows indispensable attributed to a compulsion of the completeness. 
Such could the contextual concern of the Fountain installation piece as 
the fluidity and superimposition of ink has been obviously presented 
by the form of Fountain. Kara Walker’ s Fountain displayed in 
Tate Modern might be the initial muse to me as an alternative social 
communication model by deploying form of fountain as artwork, 
developing relations therefore in fundamentally in intersubjective level 
informative from Nicolas Bourriaud’ s word. 


Beside the characteristic engagement means rendered by the 
form of Fountain, the deliberation to make the pond as red is also 
connotative. It becomes therefore comprehensible despite the fact 
of mixture between red and black initiated from the trace of both 
tutor and students, ultimately the ponderance situated at the red, 
the assessment per se to make adjudication of the answer once 
penned by black ink. It is also where all corrective later demanded 
from the students toward their fallible answers should accord with 
able to go back to home then otherwise unfulfilled. The redness 
connives to be beside the fact of outnumbering from the black 
pen wicks suspended overhead. It might be exaggerated eventually 
as since the creative education strategy has been infiltrating amid 
those educational identities, the predominance might be overcome 
presumably particularly for the high education. Whereas I would 
never know whether today, in that institution once spent all day 
in striving for examination has been subverted with those strategy 
of Death of Author for addressing teacher as collaborator, or 
because of limited extensibility of the creative education strategy as 
it seems working better in higher education systems, still imposing 
the predomination in a very obvious manner. Nevertheless, the 
predominant role of institution never terminate as the teacher is 
only one of the expressive agencies to deliver the institution strategy 
as their onus to the students. Herein the red per se becomes the 
representation of rather an institutionalized circumstance than 
taking it to teachers. Yet, all roles cannot be blamed as whatever 
how creative and collaborative the education could be, it never 
eradicates the preordained pathway of institutionalized, unlike 
art whose intention can be discursive even to a great extent as the 
institution’ s ability to be discursive is much more delimited. 








Task paper Unfulfilled series: Work Number 1: 
Fountain Pen Wicks , 2021, [Aluminum, Ink, 
Plastic , Glass] 14m*9m*24m 


@) Task paper Unfulfilled series: Work Number 2: 
Monolith 


The work itself has been originally entitled as Task paper work number 
15: Monolith as admittedly, at that last moment before the lockdown, 
I have made one tangible sample by silk-screen printing now placed in 
my studio and with termination and dispensability to proceed the idea 
physically. The negative image, as at the outset, inspired by my practice 
of task paper photogram outcome, considering negative imagery of 
the exam sheet as a kind of revelation of the hidden part where the 
semiotic disposition situates at. The physical sample of monolithic 
task paper looks passable in its quality by the ambitious AO scale with 
silk-screened image of task paper on a big wooden board recycle. Yet 
since I have been adaptive to work digitally on particularly the digital 
sculpting, its further attainment grasps more leeway on digital platform. 


The idea of creating a monolithic task paper is itself defected as it never 
comes to be ripened in the end, as from the onset, I only conceive to 
form a gigantic landscape-like Task paper able to be contemplated by 
the viewers as its pivot is the scale eventually. At same time, enabling 
the concern of semiotic disposition mentioned by Julia Kristeva to 
be pinpointed in this piece, I was mused by the posterior side of my 
gigantic task paper stitching sculpture once exhibited in my studio 
space in term 1, as the pattern generated attributed to my sewing in 
the front according to the literal character silkscreened beforehand 
becomes competent to signify that repressed semiotic disposition, 
thereby being alternatively simulated at the back of that monolithic 
board of task paper in my gallery. 


Task paper Unfulfilled series: Work Number 2: 
Monolith, 2021, [Ink, Wood] 16m*11m*20m 
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The piece has been curated rather as a kinetic installation in my gallery 
space differential from my initial concern to merely make one as a 
monolith standing in certain landscape. It thereafter, in this virtual 
oncoming exhibition, become more experimental by adding spiraling 
animation on each monolith, seemingly quite inequivalent to the 


imagined weight each of them carrying. 





@) Task paper Unfulfilled series: Work Number 3: 
Reference Answer, Test 1-24 





Task paper Unfulfilled series: Work Number 
3: Reference Answer, Test 1-24, 2021, [Mirror, 
Vinyl, Aluminum] 18m*0.1m*12m 


The big reference answer mirror piece installed at back 
of that sand environment installatio practices with the 
reflective idea of the reference answer concern, as if you 
are the reference answer of something you are struggled 
or ruminated with at the moment of looking at my mirror 
artwork, potentially solved then by yourself with the 
contemplation thereafter. 





() Task paper Unfulfilled series: Work Number 4: 
Stacks 


The surge when I fetch that stack of task paper penned by the students 
to our teachers as the onus to be the representative of that subject, and 
later collect that stack of task paper anew when our teacher asks me to 
return those back to the students with their marks on it already. This 
appearance of stack of task paper has been imprinted into my mind as 
a pertinent association element extruded from the task paper trajectory 
per se. Hence, my act to restore the sculpture itself become adjacent 
toward the main theme of the task paper trajectory related to memory 
and my reconstitution of that memory 


The installation situates at the center of the gallery, encircled and 
enshrouded by a sandy area, which thereby grows archaeological 
toward those task paper stacks partially inundated inside, denoting the 
indubitable process of mnemonic reconstitution of the examination 
associated objects and events 





Task paper Unfulfilled series: Work Number 4: 
Stacks, 2021, [Sand, Paper, Ink] 16m*16m*0.7m 
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©) Task paper Unfulfilled series: Work Number 5: 
Reference Answer, Temptation 


The neon light materiality renders an alternative sense of consumption, 
luminousness, Pop or advertisement to the text itself which refer to 
the concern of Reference answer resemblant to the texts attached at 
the mirror work at back. Since I cannot type the Chinese character of 
Reference Answer (#843 ) as what I used to see in my middle school 
time, I sculpt the character built from curve to curve as its complexity 
cannot be denied to outstrip the English letters of ‘Test’ followed by 
those imagined answers of some multi-optional questions ( “AABBC, 
BCADD:::::-’ ).The idea to deploy neon light to construct a reference 
answer has been initiated even at the beginning of the term 1 as I even 
bought a meter neon light to try and realized the lack of length and 
battery even. This wall-based piece set beside the stair in my gallery 
remedy the lack itself, creating neon light text artwork even bigger than 
human scale, referring back to the idea of Reference Answer, as the 
answer itself become luscious and coruscating to beguile those viewers to 


affix their gaze. 


Therefore, it seems that those spectators are doing plagiarism by looking 
at the neon light artwork, leading to a sense of temptation triggered by 
the institutionalized fact of education. The neon light text per se, grows a 
sculptural sense, as the light itself, become the extension of the sculpture 
itself, reflected anew and anew, to imbue the space with that sculpture 
therefore by its optical extensibility. Yet at same time, akin to the mirror 
piece as the reflective image from the mirror is the reference answer of 
which is considered by themselves at that very present moment of art 
experience, the neon light reference answer might not contain the direct 
reflection of viewers’ gaze yet I still potent to solve what is queried at 
the viewing moment with its tempted force of light. 


Task paper Unfulfilled series: Work Number 5: 
Reference Answer, Temptation, 2021, [Neon 
light] 40m*2m*20m 


Task paper Unfulfilled series: Work Number 6: 
Reviewing, 2021, [Neon light] 37m*0.6m*21m 
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© Task paper Unfulfilled series: Work Number 6: 
Reviewing 


The muse is traceable to my middle school experience anew as a group 
of the trio sign (tick, cross and the combined one) can then make 
sense on a task paper other than a singular one as there are questions 
and fallible answers on that exam sheet. In short, the compositional 
concern of the icons is naturally generated juxtaposed with the 
assessment and marking process of the task paper and thereafter, the 
contingent aesthetic value of this composition might be penetrated as 
if we can abstract the icons out from the task paper context addressed. 
Therefore, the derivation of this neon light piece is exposed as if really 
be able to single those icons out from some task paper and fulfil their 

own chance value. 








@ Task paper Unfulfilled series: Work Number 7: 
Invigilation 


Such environmental creation might juxtapose with the real situation of 
an invigilation performed during every exam, when those examiners, 
has to walk in a circulated manner as there is nothing else able to 
be undertaken during the situation, despite their transient rest or 
duty to tackle with sorts of exigencies generated from the examinees 
inclusive of plagiarism associated things. Therefore, such could be the 
memory muse for making this installation circulated as the sense of the 
invigilation can coincide with the spectatorship at that moment. 


The encased Red fog and light simulated connote the potential presence 
of the role of teacher or examiner to predominate the invigilation, 
embodied into Red color as the color of ink used by them for further 
assessment and reviewing of the exam sheet of the students in the culture 
I have experienced in China.The colors of the neon seemingly become 
deviant with what would be in fact generate from a pen wick filled with 
black ink yet grows potent to further suggest a dispositional writing from 
the students, repressed therefore forming the desire and lack duo and 
triggerring further corruptive process by the unconscious according to 
Sigmund Freud’s discourse. 





Task paper Unfulfilled series: Work Number 7: 
Invigilation, 2021, [Aluminum] 20m*23m*4.6m 





Task paper Unfulfilled series: Work Number 8: The Table 
for Exam usage, 2021, [Aluminum] 12m*8m*6m 


_Sest9QDDDB Testi4ADDDB All 
fest8 DBCBC Test13DBCBC 
/est7 ACACC Test12ACACC 


7 [estlWARACC TestisAAACC # 





Task paper Unfulfilled series: Work Number 8: 
The Table for Exam usage 


I restore that table I once sit in my middle school time anew, as all task 
paper and examination associated signs have been condensed within 
that table thereby worthwhile to be one of the recursive imagery in my 
task paper series . Nevertheless, in this case, The magnification of the 
table sculpture per se can indeed reinforce the visual effect, akin to those 
big animal skeletal armatures hung above the entrance of the national 
natural museum where the inspiration to curate this piece in that digital 
gallery stems from. 








I am able to contemplate the scene of which those virtual audiences 
play inside the sandy space as a part of the task paper stack installation 
and orientate their head to that gargantuan aluminum table above, the 

interactive and visual imposition thereby can be fortified. 


BR 
Morgan (Renming) Tan 


Morgan Tan is a multi-disciplinary art practitioner based in the UK 
and China, studying BA Fine Arts course at the University of the 
Creative Arts. His works and dissection cross various media such 
as performance, sculpture, photography, installation, animation, 
and digital modeling alongside with his interests of sociological, 
psychoanalytical, and philosophical study. Currently as an art student 
his practice is still in the process of ripening. 
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